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There may be a little bit of everything in Texas. . . but that is rather 
a different thing from saying that everything from Texas is perfect beyond 
reproach. Why some of our Eastern callers should regard as a species of 
sacrilege the substitution of some other phrase for the Western “docey-doe,”” 
which sounds confusingly like the Eastern dos-a-dos, is rather a mystery. 
especially since the Westerners had no such scruples about dropping the 
dos-a-dos" in favor of such involved phrases as "all around your left 
hand lady" and "see-saw your pretty little taw." Then we have the ob- 
sequious characters who decry the lack of variety in the Eastern singing 
calls . . . and whose repertoire consists of a word-for-word memorization 
of Rickey Holden's (Texas) square dance album 











Now aside from condemning California square dancing as too fast to 
be decent, mid-western dancing as something to be politely overlooked and 
Jersey dancing as fit only for a whirling dervish's picnic, they wage a cam- 
paign ostentatiously for "better dancing" at the same time ignoring com- 
pletely the labors of a whole century of dancing masters who polished 
generations of dancers into a perfection of form and pattern exceeded only by 
the professional ballet and the old court dance gatherings. 





Some of these advocates of better square dancing seem to have acquired 
an obsession that the ultimate aim of square dancing is to arrive at some 
exalted valhalla where the figures have become so complicated that they 
are "called with numbers like football plays: the interstices being filled in 
with inane patter concerning the doings of a chicken in a bread pan. 


Now personally 1 think such a valhalla would be a very entertaining 
place; especially if they would leave out the scratching chickens, broken down 
wagons and other oddiments that clutter up the calls with endless repetitions. 
However I am not John Q. Public: | am one of those sadists who gloat 
over concocting intricate routines for exhibition groups (who are not 
average people either); the public finds these very nice . . . to watch. A 
few will even come to classes and learn, but most unfortunately the vast 
majority file the whole thing in the little mental niche reserved for spirit 
guides, seeing-eye dogs and road maps that refuse to fold up . . . and the 
quite excellent television. programs these days require no great mental strain 
to watch. 
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Don't shoot . . . I like Texas dancing . . . but I also like California, 
Arizona, Mid-west, New England . . . any section's dancing | think can be 
enjoyed if you have an open mind. 


The point is, the old time quadrilles and lancicrs are simple enough in 
pattern not to discourage the average person from trying them, at the same time 
they offer even more opportunity to practice real "precision" dancing. and 
also the courtesies that are fast vanishing from an admittedly boorish age 


Now. when we speak of the “real old fashioned" quadrilles we are 
really being a bit vague: the quadrilles were socially "the thing" for nearly 
a century and customs, manners and practices do change: Ferraro remarks 
in bis Art of Dancing (1859) " . . . it (the quadrille) has. however, been 
so materially and essentially altered, that those who practiced it even fifteen 
years ago, would be compelled to learn it anew: still, it retains its distinctive 
type of a quadrille.” 
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How to dance 


Quadrilles 
‚© bl 





Quadrille formation 


FORMATION 


Four couples, each on a side of square (8 to 10 feet). Please note that 
the numbering of the couples is nor that of the present-day square dance. 


THE FOOT POSITIONS 


In the following text you will find reference to various "positions": 
these refer to the five basic positions of the feet 
FIRST POSITION—Heels together, feet at almost right angles. 
SECOND POSITION—Heels separated from 12 to 18 inches, feet at same 
angle as in first position. 
THIRD POSITION—One foot at right angles to the other, with the heel 
against the hollow of the foot. 
FOURTH POSITION—One foot advanced forward from the first position, 
about 12 to 18 inches. 
FIFTH POSITION—The heel of one foot against the toe of the other, 
the feet at right angles. 
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Foot positions 


"HE SALUTATIONS 


THE BOW.— аге bows and bows: the old masters were sure that 
all bows not to their patera were going to the bow-wows. The more favored 
performance of the times was this: "Standing in the third position, right 
foot in front; glide the right foot forward a little to the side (count one). 
Draw the left foot in front in third position (count two). Incline the head 
and body a little; let your arms fall easily and naturally (count three). Rise 
in the third position. feft foot in front (count four). Be particular that 
every movement be executed with ease and elegance.” 














However, the type of bow that more people find to their taste today is 
not the above discription (which is from Ferrero), but the two described 
below which are from an old manual published in New Orleans (Mc Carty) 
and apparently popular in the South, The first was, I gather. used only 
with one’s own partner at the home position; the second being used to 
salute "the opposite” and also one's partner when meeting at the opposite 
station in the "grand right and left.” 

HONOR YOUR PARTNE Standing in the first position. holding 
the lady's left hand in his right, the gentleman slides his left foot to the 
left (second position), and turning to face partner, slides right foot back to 
the third position. Placing the left forearm across the stomach, the gentle- 
man inclines forward from the waist.” (Note—this does not mean hold 
your tummy as if you had a belly-ache). "Rise, and turning to face the 
center, bring the right foot to the second position, then slide the left foot 
to the right in first position. The lady, from first position, slides the right 
foot into second position. Draw the left foot behind the right, (12-15 
inches, toe only touching) and in this position, bend.” (This is bending 
of the knees, the body and head should be upright, the back straight, and 
for stability. the left knee in contact with the right thigh.) "Rise slowl 
bringing left foot to second position: then right foot to first position. 
You will note that this salutation requires eight counts; two counts each 
being expended on the "bow" and "rise." The lady should hold her skirt 
in the right hand 

SALUTE—This is the same as the preceding, except that hands are not 
joined: the man bows over his right forearm, the lady holds her skirts in 
both hands. 

ANOTHER VARIATION—And quite smart looking; for the man 
instead of bowing over the forearm, the free left hand is placed in the middle 
of the lower back, palm out. 


QUADRILLE MOVEMENTS 


BALANCE TO CORNERS—Each gentleman turns to the lady on his 
left, makes three short glides to the right, and stops; count four: then three 
glides to the left and stop: count four. 

BALANCE IN PLACE—Slide the right foot to the right, bring the 
left foot in front of the right in third position. Count two; slide the left 
foot to the left, bring the right foot in front of the left in third position, 
count two; repeat the whole, count four. 























BALANC. 
couple independ 
CHASSEZ. 


TO PARTNERS—This movement is danced by each 
y: partners facing perform as in balance to corners, 
This step may be done by either foot. Slide the foot 
foot to the right. or the left to the left). and bring 
the other foot close up to it. repeating the movement to cach count of the 
music as many times з may bc required 

CHASSEZ ALI- -Ladics chassez four steps to the left and back, gentle- 
топ at the same time chassez four steps to the right and back, behind their 












partners. count eight. 

CHASSEZ ACROSS—Geavrally perform:d when all the couples of a 
quadri'le are standing in column. as in the last figure of the lanciers. Each 
makes four steps to the left, passing across in front of her partner, the 
gesth aman at th: same time making four steps to the right. All. moving 
together, make one step forward and one ssp back again. count four. Re 
cross in the same manner back to the original stations, count four: then the 
two short steps again to fill out the music. count four. 

CROSS RIGHT HANDS—S\ 

DOS А DOS—Lady and gentleman step forward, pass right shoulder to 
right shoulder, and, having gone one step past each other, take one step to 
the right, and walk backwards ro place, all without turning 

FORWARD AND BACK—Beginning with the right foot, take three 
steps forward, bring the left foot up behind the right. count four: th 
begin with the left foot, take three steps backward and bring the right foot 


















Moulinet.” 











up beside the left, count four. 
GRAND CHAIN. or. GRAND RIGHT AND LEFT—In this move- 
ment, the ladies proceed in a clockwise direction around the set and the 





gentlemen in a counter-clockwise direction in the following manner: partners 
face each other and join right hands. Each gentleman in starting passes 
bis partner on her right and drops her hand, count four; joins left hands with 
the next lady (advancing to meet him), passes ber on the left, and drops 
her hand, count four: and so on. alternately right hand and left hand with 
cach suceceding lady until he meets his own partner half way around the 
quadrille: there be salutes her. and joining right hands with her, continues 
the movement on around to place, the whole filling sixteen bars of music. 
or thirty-two counts. 

HALF GRAND CHAIN The same as "Grand Chain." only all stop 
at the saluting point, halfway around. After "Half Grand Chain.” if 
Back Again" is called, each gentleman instead of saluting his partner, joins 
right hands with her and both turn half round, so as to face in the opposite 
direction, and then left and right back again to places. 

HALF LADIES CHAIN—See "Ladies Chain." 

HALF PROMENADE—See "Promenade Four." 

PROMENADE ALL—-Partners join hands in skating position. right 
hands uppermost, and walk or glide around the quadrille in a counterclock 
wise direction back to the home positions. 

PROMENADE FOUR-— This movement is performed by two opposite 
couples. Each gentleman crosses hands with his partner, skating position. 

















right hands uppermost, and changes places with the opposite advancing 
couple, passing to the right. and stop, count eight; repeat to places, When 
not repeated to places, this is called "Half Promenade" or ‘Promenade Over.'" 


PROMENADE OVER- 
HALF RIGHT AND LEFT—See "Right and Left." 
HANDS HALF AROUND—See "Hands All Around." 


HANDS ALL AROUND—All the couples in the quadrille join hands 
forming a ring, and gallo 
To gallop eight steps to the left could constitute “Hands Half Around.” 

LADIES CHAIN—Danced by opposite couples at the same time. The 
te ladies cross over. giving each other right hands in passing. count 
four: cach lady joins left hands with the opposite gentleman and turns with 
hm in a counterclockwise direction to again face the center of the quadrille, 
count four. Repeat, swinging partners with left hands to places, count eight. 
When not repeated, this is called "Half Ladies Chain," leaving each lady 
standing to the right of the opposite gentleman. 


LADIES DOUBLE CHAIN—Similar to “Ladies Chain," but is per- 
formed by all four ladies at the same time. The four ladies cross right hands 
in the center, and walking clockwise around the inside of the quadrille (count 
four), drop right hands and turn with the opposite gentleman as in "Ladies 
Chain," returning in the same manner. 


RIGHT HAND ACROSS AND LEFT HAND BACK—Opposite 
couples cross straight over (ladies passing through the centre the gentlemen 
on the outside), each lady touching hands with the opposite gentlemen in 
passing. All face around and return, each lady joining left hands with the 
«pposite genileman, whose hand she retains: she then crosses her right hand 
over her left, joining right hands with her own partner. Usually followed 
by "Balance all." 





v "Promenade Four." 





p entirely around im a circle to places. count sixteen. 














BALANCE ALL—One step forward and опе step backward, repeating 
for the time required by the music. 


MOULINET—This movement is performed by four persons. Two 
opposite persons join right hands; the other two opposites also join right 
hands at right angles above the hands of the first two. In this position all 
walk four steps clockwise; stop; drop right hands, turn around and join 
left hands in like manner and walk four steps counterclockwise. count eight. 


RIGHT AND LEFT—This movement is performed by two facing 
couples. The two couples exchange places, clasping the right hand of the 
facing person in passing, count four. As they drop right hands, they join 
left bands with partners and turn half around into the opposite couple's 
places, count four. This is all repeated, bringing the couples back to their 
original places, count eight. If not repeated, it is called "Half Right and Left,” 
and leaves the couples in the opposite position from where they started. 

TURN PARTNERS—The gentleman joins both hands with his part- 
ner and they turn once around, clockwise. When "Turn Partners" is called, 
it always means that both hands are to be used, unless the right or left hand 
is specified, in which case that hand only is used. 








THE PROMPTER 


The “prompter” in the "old days" was just that: a person to remind 
the dancers of the next movement. À good prompter should be thoroughly 
familiar with the routine, he should plainly and cicarly pronounce every word 
using no more words than necessary to make thz call plain. The proper 
moment for calling is one measure ahead of where the figure commences, and 
the call should be so timed that the last word is finished at the moment 
the corresponding movement begins. 


GENERAL REMARKS 


Aside from actual changes in the figure structure of the quadrilles, the 
manner of performing them reflected the spirit, customs and morals of the 
times, varying from generation to generation, and also from place to place. 


Just to what extent the tempo varied is impossible to determine: as people 
become older time apparently fies mentally, and the oldsters of any genera- 


tion accuse the young upstarts of "hepping up" the old dances. At times 
in some localities it was considered highly improper for a man to place his 
hand on a lady's waist to assist her in the turning in such movements as 
‘Ladies Chain" and "Right and Left" 1 usually teach this as it makes 
the quadrilles stand still farther away from the present day square dances 
when used for exhibition. The "waist swing" was never used in the old 
quadrilles except in such abandoned places as barrel houses and low dance- 
halls. 

Costuming is essential to present the spirit of these dances to an 
audience: at the very minimum long. voluminous skirts for the ladies; noth- 
ing looks quite as horrible as а woman performing a courtesy im a short 
tight skirt, unless it is the completely unmentionable spectacle of 3 femaic 
in slacks "honoring" her partner 
































THE PLAIN QUADRILLE 
Le Pantalon 


This figure is danced once by the first and second couples: 
once by the third and fourth couples. 











Right and left = 8 bars 
Balance to partners etes EN — 8 bars 
Ladies chain — 8 bars 
Promenade four — 8 bars 
L’Ete 

This is danced twice by the first and second couples, and 

twice by the third and fourth couples (alternating) 
Forward and back bars 
Half right and left bars 
Chassez all ......... bars 
Half right and left bars 
Promenade four ~- bars 


La Poule 


This figure is danced twice by the first and second couple: 
twice by the third and fourth. (in alternation.) 

Righ hand across and left hand back 

Balance all (in the above position) 

Promenade over 

Ladies forward and back 

Gentlemen forward and back 

Leads forward and back 

Half right and left to places 





RRR RE EO 


La Pastourelle 


Danced twice in succession by the first and second couples, 
the second lady crossing over the second time. Third and 
fourth couples the same. 


Forward and back 4 


Forward and leave lady - б + 
(The lead couples advance to center; the first lady crosses 
over to stand at the left of the second gentleman, joining her 
right hand to his left: this trío retires to the second gentle- 
man's position, the first gentleman retiring to his position 
alone.) 

Forward and back three — 4 


(The second gentleman with the two ladies, and the first 
gentleman advance and retire.) 

Forward, ladies pass over 4 
(The second gentleman with the two ladies, and the first 
gentleman advance: the first gentleman retires, taking the 
two ladies with him, while the second gentleman retires 
alone.) 

















Forward and back three T 
Forward and join hands - Sede = 4 
Four hands half around —.- 4 
(Each couple remaining in opposite places.) 
Half right and left —— st 4 
La Finale 
(Danced twice by the first and second couples. and the 
same by the third and fourth couples; alternated.) 
Ladies chain — № 8 
Forward and back -4 
Half right and left - 4 
Chassez all a 
Half right and left .. Ф 
Promenade all - - е 8 
АП chassez — 24 





(This is the end of the quadrille; all bow and courtesy to 
partners and the gentlemen offer right arms to partners and 
conducts them to seats.) 


bars 
bars 


bars 


bars 


bars 
bars 
bars 


bars 


bars 
bars 
bars 
bars 
bars 
bars 
bars 


Chassez, ladies left, gentlemen right —— 8 bars 


(This is sometimes substituted for “All chassez,” the ladies 
join four hands around in the center, the gentlemen join 
hands around the outside; the ladies slide seven steps to the 
left, pause, and slide seven steps back, turning to face part- 
ners; the gentlemen the same to the right and return.) 
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THE CALEDONIANS 


First Figure 
































Head couples Moulinet 8 bars 
Balance to partners 4 bars 
Turn partners ~ 4 bars 
Ladies chain 8 bars 
Promenade over - 4 bars 
Half right and left to places — " 4 bars 
Repeated by the side couples. 
Second Figure 
First gentleman forward and back twice -~nn 8 bars 
Four ladies balance to gentlemen on their right — 4 bars 
(As in “Balance to corners.” ) 
‘Turn that gentleman ——-—— > 4 bars 
(Lady now has this gentleman as а partner.) 
Promenade all 8 bars 
Figure is repeated by the second, third and Fourth gentlemen, 
and all the ladies will regain their partners and places. 
Third Figure 
First lady and opposite gentleman, forward and back .—- 4 bars 
Forward again and dos-a-dos - 4 bars 
First and second couples cross over ——— 4 bars 
(The ftat; coüpls passes between [hi eond) 
And return en Е 3 ban 
(The second couple passes between the fist.) 
All balance to corners 4 bars 
All turn corners — = 4 bars 
АП. join ands in à circle, forward to center and back 8 bars 
All turn partners еле к 4 bars 
Danced four times. 
Fourth Figure 
First lady forward - 2 bars 





(Firat lady and opposte gentleman advance: to: center:) 





Second lady forward — -— " bars 
(Second [айу and opposite geatleman advance (à center.) 
Turn partners to places 4 bars 





Four ladies balance to gentleman on their right —— -- 4 bars 
Turn that gentleman —— = 4 bars 





(Lady replaces this gentleman's partner.) 
Four gentlemen balance to the ladies on their left — 4 bars 











Turn that lady - - 4 bars 
(Assuming the left hand gentleman's position.) 

Ladies repeat the same to the right -~ 8 bars 

Gentlemen the same, to the left - 8 bars 

АШ promenade - — 8 bars 





(This leaves all with own: partneret the positions apposite 
the original; dance is repeated by the sides, all thus regaining 
position.) 


Fifth Figure 








First couple promenade the inside 8 bars 
Four ladies forward and back 4 bars 
Four gentlemen forward and back 4 bars 
All balance to partners, and turn partners - А 8 bars 
Half grand chain — ius - 8 bars 
Promenade partners to places 8 bars 
Chassez and turn at corners - - 8 bars 

(The lady slides to the left, the gentleman behind her to the 

right; all turn the person they meet at the corner with their 

right hands, then all turn partners with left hands.) 
All promenade " н — 8 bars 

Danced four times. 

Chasscz, ladies left, gentlemen right ~- ~ 8 bars 








We are proud to present in this issue of ROSIN THE Bow, descrip- 
tions of the first dances of a series that we have been retained to 
direct for the Kismet Record Company; we hope you like them, the 
playing by the Ben Lambert Ensemble is out of this world and the 
dances are the most popular of the many folk numbers that we teach 
here in Jersey. 


NEARING CIRCLE WALTZ 
Kismet Record 143A 


"This is а dance of the type popular in the Gay Nineties and early 
1900's; the version here described is as remembered by Prof. Guy 
Nearing. 


Formation: Circle of couples, ladies facing clockwise, gentlemen 

facing partners; man's right hand holds lady's left. 
Music Step Formation (Dir. for man, counterpart for lady.) 
Bar 1 Step forward towards center of the circle with the 


eft foot; then extending joined hands towards center 
and turning back to back with partner, step towards 
center with the right foot and bring left foot up to 
right ankle. 

Bar 2 Still back to back, step away from center with left 
foot, draw right foot together with left; step away 
from center with left foot, bringing right foot up to 
left ankle. 

Bar 3 S:ep cowards center with right foot; then, turning face 
to face with partner step towards the center with 
the left foot, bringing right foot up to left ankle. 

Bar 4 Still face to face, step away from center with the right 
foot; draw left foot together with right; step away 
from center with right foot, bringing left foot up 
to right ankle. 

Bar 5 Step towards center with left foot, swing right foot 
towards center (over left); step with right foot 
away from center, swing left foot over right. 

Bar 6 Man turns (counterclockwise) to face left and pauses; 
woman turns (clockwise) once and a half around 
to face right hand gentleman. 

Bars 7-8 Two waltz steps revolving clockwise with new part- 
ner. (The gentleman has taken his left hand lady.) 
"Fancy Jacks" often turn the new lady under their 
right arm with a flourish on the last two counts. 
Repeat all at pleasure. 








DANISH DANCE 
Kismet Record 143B (4 bar introduction) 


In spite of the name you can classify this as ап American dance; 
an introduction from Europe in the middle of the last century, it was 
one of the favorites in American ballrooms for over 50 years. Minor 
variations are still danced in many European countries under the 
name of Lott ist Todt, Lot is Dood, etc. 


FORMATION: Couples in closed waltz position 


Music Step Pattern (Direction for man, counterpart for 
woman.) 
Bar 1 Step toward center of room with a long reaching 


step with left foot; draw right foot to left. Leading 
arms extended stiffly in direction of movement. 


Bars 2,3, 4 Repeat the above step. (Total 4 times.) 
Bars 5-8 Still looking toward center of room, dance 8 rapid 
Galop (Chasse) steps away from center of room. 
Bars 9-16 Repeat action of bats 1 to 8. 
Bars 17-32 Dance a fast, turning polka around the room; use 
tiny steps. 
VA 


THE MONTGOMERY 
Kismet Record 144A (4 bar introduction) 


This is пог a "revival" but a survival of one of the pattern 
schottisches of the Gay Nineties; it has been danced with minor 
variations in North Jersey and Southern New York for the last 60 
or 70 years. This description is of the variation currently most popular. 
Formation: Two to six persons side by side with arms around 
each others waists; as many groups as participate 
face counterclockwise around the room. 

Music Step Formation 

Bar 1 Place right heel forward on floor, leaning slightly 
backwards; place right toe on floor to rear, leaning 
forwards. 


Bar 2 Take three walking steps forward, starting with right 
foot and pause. 


Bar 2 Point left toe diagonally forward to left; touch left 
toe to in front of right toe. 

Bar 4 Starting with left foot, take three walking steps back- 
wards and hop on left foot. 

Bar 5 Three walking steps forward starting with right foot; 
hop on right foot swinging left foot over right. 

Bar 6 As Bar 5, starting with left foot. 

Bar 7-8 Four step-hops forward, starting with right foot and 


swinging free leg over on each hop. 
Repeat at pleasure. 


ESMERALDA 
Kismet Record 144B (4 bar introduction) 


This is another dance that enjoyed over 50 years of popularity 
in the latter part of the last century; the tune used in this recording 
has the quaintest old-fashioned feeling that I'm sure you'll fall in 
love with it... and the dance is simple and effective... Originally 
in the pre-Civil War era it was danced as two slide steps plus two polka 
steps; sometime between then and the Gay Nineties a version became 
popular in the New Jersey resorts, which at that time were the play- 
grounds of New York's Society (yes, the capital S Society) with four 
slides and four polka steps. This is the number recorded here. 





Formation: Couples in waltz position (closed). 

The dance: (Description for man, lady dances counterpart.) 
Starting with left foot, revolve clockwise with four 
smooth polka steps, at the same time progressing 
counterclockwise around room. Take 4 draw steps 
to man's left (step to left on left foot, draw right 
foot up to left; repeat 4 times). Repeat all starting 
with right foot. Repeat at pleasure. 

ANOTHER VERSION, of somewhat later origin (this 
may have been one of the ancestors of the Peabody), substi- 
tutes the following for the draw steps: partners stand side 
by side, (man faces CCW, lady on his right) hands joined, 
4 walking steps forward, turning on 5th to face CW, (this 
leaves man with lady on his left); 3 walking step backwards. 
Both walking and polka steps start with man’s left foot. 


KRITIKOS 
As danced by a number of Greek groups in New York and New Jersey. 
Record recommended: Kismet #142A (Odalisque). 


FORMATION: Broken circle of dancers, hands joined at shoulder 
height, elbows bent. All facing center. 


Pause count “and” 
Point left toe forward -—count "I" 
Pause — — count “and” 


With a circular sweeping motion, swing the left 
foot to the left, then around behind the right 
foot, transfering the weight to left foot as both 


knees are flexed. (A dip.) — count "2" 
Step to the right with the right foot, toe pointing 
toward right, body turning right. — count "3" 


Facing right, step right with the left foot, turning 
toe towards center count "4" 
With a circular sweeping motion, swing right foot 

in front of left foot, at the same time pivoting 

on Icft foot and twisting body to face completely 

left; the knees flex to produce a dipping effect. — Count “апі 
Facing left, step forward on right foot. 

Close left foot to right foot 

Advance right foot again 

Pause 

Rock weight back on left foot 

Step back on right foot, turning slightly toward 
center 








Step on left foot to face center 





Pause = 
Stamp lightly on right foot count "4" 

This is another of those dances that utilize a very tricky rhythm; the 
best way to try learning without a teacher, is to walk through the 
instructions a number of times before trying the music, counting 
“and-1-and-2-3-4-and-1-2-3-and-1-2-3-and-4.". Don't try to divide the 
music into bars . . . unless you happen to be an expert Greek musician 


and dancer. 








PLETYONKA 


Record recommended: “Barynya,” Kismet 142B 
(Has increasing tempo.) 

We have received four descriptions of this dance, varying in detail, 
all from California ... but we have never seen a Russian ethnic group 
perform any of the four versions. Since California is the happy home 
of numerous “synthetic” folk dances, concocted by recreational folk 
dance group leaders, we can't say if the version given here is an 
"authentic" folk dance ог a "manufactured" one. However: іс is fun 
for groups that don't stress these matters. 


Starting position: partners facing in a single circle, the man facing 
counterclockwise, the woman counterclockwise. Men's arms are folded 
high on chest, women's hands on hips, knuckles in. 


Hopping on right foot, touch left toe to the side, heel turned 
up and outside of leg twisted towards the front _ — count 


Hopping on the right foot, point left toe diagonally forward count 2 
Hopping on left foot, touch right toe to the side, heel turned 
up and outside of the leg turned towards the front... . count 3 
Hopping on the left foot, point right toe diagonally forward count 4 
Repeat all _ £s —— counts 1 to 4 
Hook pes elbows with partner, кайыс үй 
over head, turn clockwise with 8 walking steps, turning one 
and one half times around to leave man with back to center 
of the circle, woman facing out .. counts 1 to 8 
Retaining elbow hook with partner, hook оной die 
original "corner" (adjacent person other than partner) to 
form an interlocked circle. Turning body towards the right, 
and looking at corner person over left илеш, all take 12 
walking steps, clockwise counts 1 to 12 
Retaining left elbow hook with corner, release partner and 
turn with corner with 4 walking steps in a counterclockwise 
direction, right arm curved overhead, finishing with the 
man facing counterclockwise and the woman clockwise, as 
in the beginning, except that the former corners are now 


artners . counts 1 to 4 
P: 








Repeat dance with new partners. 


Ye cO YCYCXC ECC XC YE Cv 





THE RAMAPO RANGERS; this exhibition group was 
predecessor of the Garder State Country Dancers. You 
may garner an idea from the costumes? 
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Slippin' Around 
With Rod 


The Henry Street Settlement, 466 Grand St, New York City, is 
presenting a series of dance lectures, including film showings and 
demonstrations. Oct. 1, Pearl Primus; Magical Origin of Dance. Nov. 
20, Tom Two Arrows; Indian Dance in America. Dec. 11, Rod LaFarge; 
European Folk Dance. Jan. 8, George Chaffee; 500 years of Baller. 
Jan. 29, Dr. Juana de Laban; Revolution in Dance. Feb. 26, Ballet 
Today; (Lecturer to be announced). Mar. 19, Louis Horst; Modern 
Dance Today. April 2, Dr. Margaret Mead; Dance and the Balinese. 
April 23, James Starbuck; Dance in Television. May 7, D. D. Livings- 
ton; Dance and Cinema. 








The Cow Counties Hoedown Association had a busy and interest- 
ing week-end at their Fall Festival in San Bernardino, Calif. we are 
told by Rickey Holden (he was guest of honor for the shindig): the 
program shows mostly the usual California favorites for the squares 
interspersed with the less energetic of the round dances; we note 
particularly the absence of polkas, schottisches or similar items of a 
robust nature. 


The Westchester County (N. Y.) Square Dance Association puts 
out a little bulletin listing dances held by its members in that area; 
write to Miss Vivian Mills, County Office Bldg., White Plains, N. Y. 

And Joe Perkins puts out a list of his square dances in the vicinity 
of Topsfield, Mass.; if you're in that vicinity lookin’ for a dance just 
call Topsfield 308, ring 11. 


Ralph Smith tells us he is calling several nights а week in the 
Rhode Island area: every Tues., Providence YWCA; Wed., Pawtucket 
YMCA; Sat., Rocky Hill Grange, East Greenwick. 


The Folk Dance Federation of Minnesota is doing right well these 
days: membership is now over 100 clubs; their next festival will be 
held in January 1951, at the YMCA in Winona. (Date not yet avail- 
able! write to Dr. Ralph Piper, University of Minn., Minneapolis 14). 


The National Dance Section of the American Association for 
Health, Physical Education at its 1950 annual meeting passed the follow- 
ing resolution: "The National Section on Dance is oppo:ed ro competi- 
tion in all forms of dance, such as contests in square danc 
square dance calling, ballroom, tap and folk dance.” This Section 
is strongly in favor of encouraging groups and individuals in all 
forms of dancing as a social and cooperative activity so long as it does 
not take the form of a contest. (Just what prompted this resolution 
and the reasoning behind it I don't know; I was not at the meeting. 





ng and/or 





I have heard the argument advanced that contests promote ill feelings 
and wounded egos, but then I sort of feel chat chose susceptible to th 
irrationalities will find other excuses for them, contests or по?) 





The Folk Dance Federation of Washington is really doing a lot 
of fine work in that state: for information where and when to dance 
in their section write to R. H. Hager, Tacoma Public Schools, Box 1357, 
Tacoma 1, Wash. 

Station WLS and the Chicago Park District Recreation Division 
were the sponsors of an International Square Dance Festival in Chicago 
on October 29. Couldn't get to it; considering the date and short 
notice they had quite an impressive list of square dance people as 
chairmen. I wonder if people who plan these affairs realize chat many 
popular callers аге booked solid months ahead, and that Halloween 
week is the busiest season of all?? The program included a Leader's 
Institute in the morning, exhibition groups and massed square dancing 
in the evening. They did very well in attendance; those attending that 
we questioned complained of the monotony of the calling and dancing 
"all alike, over and over again.” It would seem that it would be good 
for them to make a special effort to try to get some exhibition teams 
and/or callers from areas where square dance techniques differ enough 
to furnish a relief to the spectators. Teams, callers and leaders come 
in at their own expense under the present set up; if the sponsors 
couldn't pay for the transportation of a few top units, perhaps one 
of the railroads, bus lines or airlines could be persuaded to bring them 
in as an advertising project. (They have done such things before.) 
North Jersey dancing differs violently in tempo and style (they have 
been accused of being offspring of the whirling dervishes), and the 
clog dancing square dancers of North Carolina and Tennessee are 
quite a contrast to the dancing of the West and Midwest. 

Newest among our folk dance leaders in New York is Fay Gold 
(the famous painter) who conducts Wednesday night classes for be- 
ginners in folk dancing at 63 East 9th St. 








Vyts Beliajus, che Lithuanian dance authority of Chicago was guest 
teacher for the Garden State Country Dancers on his recent visit East. 
He also appeared at Hunter College and supervised some new records 
for Folkraft. Vyts puts out Viltis, a Lithuanian folk dance magazine; 
Helen was recently honored by being featured as the cover girl (in 
Lith costume). 


If you happen to be in Washington, D. C. or that general vicinity 
in Va. or Md. call Eb Jenkins UNion 4175 or Ely Renn WArfield 
6035 for where to square dance. 


The Folk Dance Federation of Greater New York put on a folk 
dance festival on the Mall in Central Park; wish we had some of that 
California (Oh, yeah) weather . . . it rained off and on all afternoon. 
We had a wonderful crowd considering the weather, but you should 
have seen the mad scramble of the dancers trying to crowd in the band- 
stand at every shower and out again when the downpour stopped! 


The New Jersey Square Dance Callers and Teachers Association 
held another square dance jamboree on Nov. 5 at Portuguese Hall in 
Newark, N. J. Practically all calling Western style by members of the 
association; folk dancing (international) between squares. 


The Garden State Country Dancers annual Square Dance Caller’s 
Jamboree on Nov. 12 at Blome's Hall in Carlstadt, N. J., was the 
biggest ever; a capacity crowd danced 12 hours to the calls of over 
50 guest callers from 11 states. Among the other interesting personal- 
ities were "Ma" Heater, the country's oldest (83) lady caller, who not 
only called but danced most of the day and evening. (Who said North 
Jersey squares were too strenuous for the average person?) Sammy 
Spring, dean of the Massachusetts callers called, fiddled and taught 


a folk dance. Elisha Keeler, caller for the Columbia Pictures series 
did a couple of numbers and exhibition numbers were performed by 


a group from the N.J.S.D.C.T.A. (calls by Frank Kaltman) and the 
Czech Beseda by a group from New York led by Fay Gold, Murray 
Sherman and Sid Gray. For those who like their dates a long way 
ahead, this affair will be held again on Nov. 11th in 1951 (Same hall). 


Another recent American Folk Dance Clinic was the one recently 
held at Oregon State College under the leadership of Erma Weir. An 
afternoon jamboree with guest callers was included. 

The Happy Square Dancers, led by Happy Wieser held a bang-up 
free square dance festival at Allentown, Pa. Happy is really the main- 
spring of square dancing in Eastern Pennsylvania. 


Arizona did up a blue ribbon package when they combined their 
State Fair with а square dance festival . . . let's hope all the states рег 
the idea. 














just a peek behind the "Iron Curtain”; the Largest international 
gathering of youth ever held took place in Budapest when 10,000 
delegates from 80 nations met in a "World Youth Festival” with over 
250,000 spectators. The folk dancing was out of this world. (especially 
the Hungarian group) ... now why the heck can't this country do 
comething like that? (The government could use some of the money 
spend putting out booklets on drunken opposums and similar 
. . it would surely do a lot more constructive good and promote 
a better fellowship than all the talk, ralk, talk about understanding our 
2?) 
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items 








neighbors? ? 

Much of our folk dance work is done in Passaic, N. J; we think 
this is one of the most “foreign” towns in the U. S, a surprisingly large 
portion of the population consists of immigrants and first generation 
descendants who cling, more or less, to Old Country ways. You can go 
to a Polish Hop almost any night, and Italian, German, Slovak, Hun- 
garian, Ukrainian and Greek festivals are commonplace. 


The National Grange is operating a youth exchange program with 
Germany; if you are a Granger (teenager) and would like to go to 
Germany for a year, write to your State Grange Master. 


We were fascinated by an article in the N. Y. Herald Tribune 
describing the people of Hunza ... it seems they spend their lives 
dancing and playing the flute . . . quick, Watson, my passport! 

If your interests run to custom made shoes, drop in at Turtill 
and Lloyd, 18 East 49th St. when next you're in New York. Warning: 
prices start at $75 and run up to $300. 

New York’s quaintest event: Annual Tulip Festival held at St. 
Mark's In-The-Bouwrie. Features costumes and Klompen Dancing. 

Folk music note: Old Harp Singers from Maryville, Tenn. at Mc 
Millin Academic Theatre in New York. 

The McBurney YMCA (23rd St, N.Y.C.) is really square dance 


conscious; Ed Durlacher every Tuesday night, Artie Palecek every 
Wednesday night. 


The Harvard Folk Dance Society held an International Folk 
Dance Evening recently under the direction of Eddy Nadel; many 
nationality groups were featured with demonstration numbers. 


Al Brundage has been packin' them in with Calico Balls at his 
Country Barn in Stepney, Conn. They ran a summe 
Rickey Hold 





поо! there with 





Square d-ncing was presented by the Rockettes at the Radio City 
Music Hall in New York with Rickey Holden of Texas as caller. 
k Kaltmin coached the group. Very pretty, but just why they had 


dancing in the men's pòrts I just can't guess; it sure made the 











rall сйс: quite confusing 


One good thing 1 cn say for ће Long Islnd Callers Association; 
ociations. They sure 
their hst festival. Eastern singing calls, 
n running sets, progressive circle dances, 





n't as bideborad as many other such 








presented a thorough mi 








Western patter calls, Sou 





longways sets, American and European folk dances! 
The Old Time Dance Club and Mr. Frank Hussey held a square 


b Greggerson at Azihar Temple, Calgary, 
y riding the square dance train; I see in 





dance institute featuring He; 





Alberta, Conadi is rea 
"Dancing Times" that England is getting her square dances from there 
rather than from the U. S. 


The 2nd National Ukrainian Folk Festival was presented this 
year in Pittsburgh, Cleveland, Detroit, Chicago, Philadelphia, New 
York, Newark, New Haven and Boston, We saw them in New York 
and they were superb. Dances included Krizhachok, Bulba, Don Cos- 
sack’s Sword Dance, Yula, Azerbiidzanskaya, Polyanka, Kolomeyka, 
Arkan, Kozockok, Stricha and Hrechanika. 


A surprising amount of folk dancing was sandwiched in between 
other doings at the 27ch Annual Women's Exposition (New York, 
Nov. 6 to 12) this year. Folk dance groups exhibiting included the 
Polish W.A.F. Youth Circle, The Latvian Dancers of Miss Priedite, 
the Estonina Educational Society, Club Moravan, Etelka Serly's Hun- 
garian Group, Yugoslav American Women, N. Y. Buddist Church, 
C.Y.O, Junior Club Vitsippan Finnish Women's Gymnastic, Society 
AYA (Armenian Youth), Lithuanian American Council. Filipino 
Women’s Club and solo dancers from Ireland and the West Indies. 


The Durlacher's (Ed and Adele) celebrated their silver wedding 
anniversary with a square dance festival at Adelphi College on 
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‘THIRD ANNUAL CONFERENCE OF THE 


INTERNATIONAL FOLK MUSIC COUNCIL 





ay conference of the leading folk music 
and folk dance authorities o: t ally just about 
a; impossid leaking y reducing to the 
merest outlines and stacatto abstractions, I hope ro give some idea of the work 
of the council 

This, the 1950 Conference, was held at Indiana University, Bloomington, 
Ind. and was attended by representatives from many European countries as well 
as the U. S., Canada, Pakistan and Ankara. With the lectures starting at 9:30 
AM. апі the program extending to the late evening, it really was a full schedule. 
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Much of the material is for the serious student and not the type of thing 
that the “casual” folk dancer could or would digest; much on the other hand 
is of general interest. 

Prof. Otto Anderson (Univ. of Abo, Finland) presented a paper on “Folk 
Music and Art Music.” Interesting bits: authenticity in folk dancing easier to 
preserve than in folk music (he never saw some of our American folk dancers 
at their worst!); the minuet still living as a "folk" dance in 1900; peasant 
peoples have great creative ability. 

Prof. Adnan Saygun (Devlet Conservatoire, Ankara): "L'Authenticité dans 
la Musique Folklorique.” Concerning the trials of the modern composer in 
dealing with folk themes. 

Miss Maud Karpeles, London; "Some Reflections on Authenticity in Folk 
Music.” Authenticity is a comparative rather than an absolute quality. Will 
"hill-billy" music in time become folk music? Definition of folk music. 

Charles Seeger, Washington, D. C. "Oral Tradition in Folk Music" An 
elaborate and complex analysis. 

Dr. Elizabeth Burchenal, Folk Arts Center, New York; "Folk Dances of 
the United States, Regional Types and Origins." New England in 1639 mostly 
Scotch and Irish; Appalachians German, Irish and Indian; other historical back- 
grounds; play party games; evolution of the square dance. 

Sarah Gertrude Knott, Philadelphia, Pa. "The National Folk Festival" 
Progress of the National Folk Festival. Quadrille traced back to Medici in 
Fran 


























Prof. Marius Barbeau, Nat. Museum of Canada, Ottawa: "Folk Dances 
of Canada." Indian, French and English folk songs and dances. With illus- 
trations on primitive musical instruments. Dances illustrated by Gertrude 
Kurath. Also motion pictures. 

Olcutt Sanders, Austin, Texas; "The Texas Cattle Country and Cowboy 
Square Dance." Origin and evolution. 

Miss Ayalah Kaufman, Tel-Aviv, Israel; "Imported and Indigenous Ele- 
ments in the New Folk Dance in Israel.” With illustrations. 

Prof. B. H. Bronson, Univ. of Calif; Melodic Variation in Oral Trans- 
mission. 

Miss Sirvart Poladian, New York; "Melodic Contour in Traditional Music." 
Melodic outline holds very significant place in musical memory. 


Prof. Herbert Halpert, Murray State College, Ky.; “Vitality of Tradition 
and Local Songs.” Very entertaining. 

Prof. Samuel P. Bayard, State College, Pa; “Principal Versions of an 
International Folk Tune." 

Prof. Richard A. Waterman, Northwestern University, Ill; "Gospel Hymns 
of a Negro Church in Chicago.” Tape recordings with humorous sidelights. 

Prof. Ake Campbell, Uppsala University, Sweden; "Herdsman's Song and 
Joik in Scandinavia with Regard to the Criteria of Authenticity.” With re- 
cordings; very interesting. 

Dr. Albert B. Lord (Harvard Univ.) and Prof. George Herzog (Indiana 
Univ.): “Yugoslav Epic Poetry.” Recordings rechecked after long lapses. 

Dr. Jonas Balys, Indiana University: "Lithuanian Folk Songs in the 
United States." Fine collection of recordings. 

Dr. George Pullen Jackson, Vanderbilt University, Tenn.; "The Setting of 
American Religious Songs in Tradition.” 

Prof. Ben G. Lumpkin, Univ. of Colo.: 
on Commercial Phonograph Records." 

Warren E. Roberts, Indiana Univ.: "Comic Elements in the English Tradi- 
tional Ballad 

Prof. Marius Barbeau (Nat. Mus. of Canada), assisted by Gertrude Kurath; 
"The Dragon Myths and Ritual Myths of the Iroquoians.” 
Cherbuliez, Zurich, Switzerland: “Interdependence of Folk 
Music and Art Forms examined from the point of view of National Elements in 
European Romantic Music during the 19th century.” 

Prof, Walter Anderson, Kiel Univ, Germany; "Folk Music and Art 
Music." 

Dr. Paul Nettl, Indiana Univ., "Musical Folklore in the Austrian Baroque." 
Extremely interesting; how material used in different periods. 

Prof. George Herzog, Indiana Univ.; "Folk Song and its Social Background." 

Prof. Ivan H. Walton, Univ. of Mich.; "Songs of the Great Lakes Sailors." 

Gertrude Kurath, Ann Arbor, Mich., assisted by Marius Barbeau; "lri- 
quois Midwinter Medicine Rites.” 

The next conference will be held in Yugoslavia, Sept. 8th - 14th, 1951, 
in conjunction with a Yugoslav National Festival of Folk Dance and Folk 
Music. 





"Traditional Folk Songs Available 

















A NATIONAL FOLK DANCE FEDERATION 
RALPH A. PIPER, Ed.D. 
President, Folk Dance Federation of 





erota 

The formation of a national organization of folk and square dance associa- 
tions in the various states has been a vision and hope of the author for several 
years. 

This feeling has been shared by many other leaders and perhaps we are 
teady to take action. At least the problems can be discussed and preliminary 
plans made at the International Square Dance Festival in the Chicago Stadium 
on October 28, as representative groups arc expected from over twenty states. 

Some of the problems involved are as follows: 


1. Shall it be called а Folk Dance Federation, Square Dance Federation, or 
Folk and Square Dance Federation? 

2. Shall it include as members only the state folk and square dance federa- 
tions (now organized in California, Washington, Oregon, Arkansas, South 
Dakota, Minnesota, Wisconsin and New Hampshire) or should smaller units 
be eligible for membership (such as the Southeast Oklahoma Square Dance 
Association, the Associated Square Dance Association of Southern California, the 
Sun Valley Square Dance Association of Boise, and the Square Dance Council 
of Houston)? 

3. Shall such organizations as the Country Dance Society of America be 
invited to participate as regular or associate member groups? 

4. Shall it include callers and instructor's associations, such as the 
American Country Dance Leaders Association of Michigan; the Northern 
California, the New Jersey, Long Island, and Westchester Square Dance Caller's 
Associations; and the Swingmasters of Minnesota? 

5. Shall the federation hold regional and/or national festivals or send 
representatives to the National Folk Festival in St. Louis (promoted privately 
each year by Sarah Gertrude Knott) and the International Square Dance Festival 
in Chicago (under the joint sponsorship of W.LS. and the Chicago Recreation 
Department) ? 

6. What practical functions might the federation perform other than the 
holding of festivals — such as establishing a central information service; publish- 
ing a national directory of folk and square dance organizations, clubs, and 
leaders; correspond with and arrange for exchange visits with folk dance organi- 
zations of other countries. 

The presidents and chairmen of all state and local organizations and other 
interested people are requested to give the matter careful thought and to send 
their reactions and suggestions to Ralph A. Piper, Prof. of Phys. Ed., University 
of Minn., Minneapolis 14, Minn. 








GARDEN STATE SQUARE DANCES, by Rod LaFarge. Twenty 
singing calls with complete how to squafe dance instructions. Soil- 
resistant paper cover; $1. 





SQUARE DANCES OF TODAY, by Richard Kraus. An excellent 
book that manages to cover quite well in its 130 pages a comprehensive 
selection of Eastern, Western and New England square dances, long- 
way dances, playparty games, a few round dances and social mixers! 
Board cover; $3.00, A. S. Barnes and Co, New York. Music is also 
included for many of the numbers, and the illustrations are unusually 
useful 


BRISTOLER TANZBUCH, by Virginia McMahon and Ruth Phelps. 
A collection of 54 German (a few are Scandinavian) dances, some of 
which are not available in any English publications, Well arranged 
and complete with music; the book is in Roman type, a bit of relief 
for those who find the German black letter hard going. Paper cover, 
metal swing binding. Published by the Deutsche Sommerschule of 
Middlebury College, Middlebury, Ve. $1.50 

AMIGOS CANTANDO, edited by Phyllis and Olcutt Sanders. Paper 
covers, 25c; Cooperative Recreation Service, Delaware, Ohio. An 
English-Spanish song booklet; many of the items here are not usually 
available. 

WORK AND SING, by Patricia Dunham, paper covers, 25c; Coopera- 
tive Recreation Service, Delaware, Ohio. An international song booklet. 
SQUARE DANCING FOR BEGINNERS—SQUARE DANCING 
FOR INTERMEDIATES—SQUARE DANCING, THE NEWER 
AND ADVANCED DANCES, by Bob Osgood and Jack Hoheisal. 
Paper covers, $1 each from Sets in Order, 462 N. Robertson Blvd, 
Los Angeles, Calif. A series of booklets covering Western (California) 
square dancing. 








Smootch Dance 


Musie: Eleven More Months. 


INTRODUCTION 
All join your hands and circle left, 
You circle eight around; 
You circle back on the same old track, 
And swing your gal around. 
You swing her up, you swing her down, 
You swing her round and round; 
Now put your arm around your girl, 
And promenade the town. 
(Orchestra plays for promenade. ) 
FIGURE 
First gent out and kneel* to the girl, 
You kneel to the girl you do; 
You did it so well, you do it again; 
You kneel to the girl you do. 
On to the next and scratch her back,{ 
You scratch her back you do; 
You did it so well, you do it again; 
You scratch her back you do. 
On to the next and kiss the girl, 
You kiss the girl you do; 
You did it so well, you do it again, 
You kiss the girl you do. 
Now run away home and swing your own, 
You swing your partner round; 
Oh, put your arm around your girl, 
And promenade the town. 
(Orchestra plays for the promenade.) 
ENDING 
Same as introduction. 


EXPLANATION 

Figure: Called once through for each gent and then for 
each lady, the active person progressing around the set 
to the right. *For variety: first time kneel, second time 
dos-a-dos, third time swing, fourth time bumps-a-daisy. 
*| For variety: second man; hug the girl, third man; bite 
her ear, fourth man; pick herup, first lady; pull his 
nose, second lady; untie his shoe, third lady; tickle his 
ribs, fourth lady; pull out his shirt. More variety: use 
your imagination ! 


In the «Moonlight 


Musie: Listen to the Mocking Bird. 


INTRODUCTION 

Oh, the four gents promenade the outside, 
On a Junenight; in the moonlight; 

Right hand all around with your partner, 
And the ladies all around the inside ring. 

Swing your partner round; 
Swing her up and down; 

Dosey round your corner ladies all, 
Promenade your own, promenade her home, 

While the mocking bird is singing all the day. 

FIGURE 

Oh, the first couple promenade the outside, 
On a June night, in the moonlight; 

Now you swing with your honey in the center; 
Six hands around; you kiss her if you dare. 

Listen to the mocking bird, oh the mocking bird; 
Everybody swing your partner round and round: 

Promenade the town, promenade 'em down, 
While the mocking bird is singing all the day. 

ENDING 
Repeat introduction. 


EXPLANATION 
Intro. АП four men walk (counterclockwise) around the 
outside of the set; then joining right hands with partners 
they walk once around their partners (clockwise). The 
ladies now walk (counterclockwise) around the inside of 
theset. Allswing partners, dos-a-dos with corners and 
promenade partners around the set. Figure. The first 
couple promenades around the outside of the set; they 
swing in the center of the set while the other three cou- 
ples join hands in a ring around them. They kiss while 
the ring circles to the left. All swing partners and 
promenade the set. Repeat figure for each couple in turn, 
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Bird in the Cage 
Music: Lazy Mary Will You Get Up 
INTRODUCTION 
Join your hands and you circle left, 
You circle left around the hall, 
Now circle back the other way, 
The other way around. 
Oh, when you’re home you swing your own, 
You swing your partner all alone; 
You swing her high and you swing her low; 
Around and round you go. 
FIGURE 
First couple out and you circle four, 
You circle four around the floor; 
Bird in the cage and shut the door; 
Now circle three around. 
Birdie hop out and the crow fly in, 
You circle three around again; 
Crow hop out and give birdie a spin, 
You swing her once around. 
On to the next and circle four, etc. 
BREAK 
Oh, swing in the center and six hands round, 
The first old couple go to town; 
Now don’t you miss, you give a kiss:, 
Hey, turn the damper down! 
Oh, everybody swing your own, 
You swing your partner all alone, 
You swing her up and you swing her down; 
And promenade the town. 
(Orchestra plays melody once for the promenade.) 
EXPLANATION 
Figure: couple1 joins hands with couple 2 and they circle 
to the left. Without a pause in the circling motion, lady 
1 releases her neighbor’s hands and steps forward, the 
circle (now three) surrounding her. Still without stopping 
the moving circle, lady 1 and man 1 exchange places. 
Couple 1 swing. Break: first couple swings in the center, 
the others form a circle around them..... well.... bashful? 





Good-night Square 
Musie: I Said My Pajamas 


INTRODUCTION 
Honors to your corner, honors to your own; 
Swing your little honey, you swing her all alone; 
Take her by the wing, you promenade the ring: 
Promenade your partner - - - good night! 
FIGURE 
The first couple swing in the middle of the ring, 
Six join your hands and circle while I sing, 
Six turn your backs, close you peepers tight: 
Kiss your little honey - - - good night! 
(If desired, the orchestra may pause here for a chorus of 
wolf-whistles, or, if prefered, a few barsof ‘‘Kiss Me 
Again” or ‘‘Heart Full of Love”. 
Second couple swing etc.... 
ENDING 
Repeat introduction. 


EXPLANATION 
Figure: first couple swings in the middle of the set while 
theothers form a ring around them and circle once around 
totheleft. While the others turn their backs and close 
their eyes (oh, yeah!) the first couple kiss. 








Miles Wieser and The Happy Square Dancers from Allentown, Pa. 


INTERNATIONAL 
Christmas Dance and Party 
Wyckoff Grange 


SATURDAY DEC. ЇЇ. 
OLD FASHIONED 
Holiday Festivities 
SQUARE DANCING 


WITH ROD LA FARGE 
and the Wyckoff Folk Dance Orchestra 
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